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Theater: How daringly political will
we allow our stages to be? Charles
McNulty on self-censorship. Puge 28

Drawn

Classical CIs: Stefan Wolpe's

Jerusalem years, Evgeny Kissin and
James Levin's Schubert. Page 31
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AUNIFORM APPROACH: Painfer John Vinee, top phobe, stands guard af Bhe Fiunbiaglon, wkere e fBnds “paradise wher e come o
ke, Abite, “Cuorded Ve, ™ 1991, o reork by former guard Fred Wilsor, capbures wheal he found fo be (e fob’s arorymiiy,

At museums, guard uniforms often
cloak painters, photographers and
other practicing artists. Even if it’s
not a short cut to the permanent
collection, there are benefits to
keeping an eye on masterpieces.

By DiaMe HaiTusan
Timer SiafT Wrifer

OSTON graphic artist Karl Stevens, 27, has found
a way to get his fool In the door of the musewm
worhd — Live Dack dar.

Stevens, who droppsed oul Drmpﬁﬁim&ﬂ
schias to paarsue hie carser hils ¢smn WL, ks also &
juard for the Harvard University Art Museums.
His [avorite parts of the job are the Twesday and

Thursday late shilfta, 7:30 to 11 pam., when he can be found fortity-
ing the back entrances of the Foge Art Museum and the Arthur
ML Seckler Muscum, respectively.

Stevens — who hos self-published n grophle movel obout
youthful sinckers, *Cuiity,” and whose comics are regubnry fea-
tured in the Boston Phoendx — has o stodid n Boston, Bul U
fuand booth provides anolher Sorl of studio. =T ean actuadly work

#

World musie: Camille's “Le Fil”
winds lush vocals around the thread of

calendarlive.com

Fast Tracks: A personal project
takes Fugees star Pras Michel to the
streets (literally). Pago 38
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IN 8YNC: Jokn Kiellika phodogropled S iloar arlisls o a
Seallle prisenm guand sfaff ircluding, boltom, Karen Kinshhofl

o iy projects here, unbeknownst o my bosses.” he jokes, then
addx hastily, *“Mah, they know — iUs not o big deal ®

Stevens = hardly unigue in poesessing o skeleh pad and n se-
curity badge. When it cormses Lo Lhe peapbe wiho guard art, visitors
might be surprised Lo find thal in more Lhian a few eases, unders
mrath that stern visage and pressed uniform thene beats the heart
of an artkst.

HNo one aeems to Keep statistics on what percentage of mu-
seum juands may e artiste. Az Stevens jokes, iL's nol e thers's
an asseclathon of guard-artists or an Intermet chal roim called,
S0y, “nrtcopEuseEm,”

Sill, guards and their supervisors am qukck to report that the
incidencs of artists among the guard mnks ks high enough to be
maee than coincldentinl, At muscums in [See Cuwerd, Page E327]
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LIKE-
MINDED:
Kieltpka
capiured
fellow gozrd
and musiciar
Briar Wallacs
in uriform. “f
s aetually
moTe nusual
to find
somebady
who ween
invoilped in
art ot all being
a guard,”
Kiellyka saps. = .
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For some, it’s a job
in art — with security

[Ganard, from Page EZ5] Callformla and
natiomwide, artists are very much a part
of the securlty corps.

Many say they take the Jobs because
ey want to lose themssives among ob-
Jects of beauty. Fer some, 10ke Stevens, a
Job a8 a guard may serve the same pur-
poss as 4 mallroom poaltion af the Wi-
llarm Motrs Agency for a Michas] Ovitz
winnabe — a steppingstone Inbo the up-
per echelons of the art world. “I'm com-
pletely shameless,” Stevens offers, And
it appears ba be working: The Fogg's far-
mer print curabor, Marjorde Cohn,
bought some of the originel pages of
“Crullty™ that feature scenes at the Fogs
and has lpaned them to the museum,
where they are hedd In the archives.

A show of foros
REATIVE at-
racted to the work of
protecting cultural trea-
sures don't all eome fram
the visuml arts; sctors,
dancers, poets ahd mock
stars also find thedr way
into the ranks. Indie rock musieions Da-
vid Berman, & member of the band Sii-
virr Jiws, and Stephen Malkrus, a foun.
der af the now-defunct California
altormative rock band bath
wiorked as guards at the Whitney Mu-
seum of American Art In New York In
the early ‘#0s,
Berman, who s also a writer, penned
8 strearm-of-consclousness essay called
*Clip-On Tie: The Dlary of & New York
Art Museum Securlty Guard” pub-
lished In 1895 in the Chicago-based Hier-

ary Journal the BafMer: “Bomeilmes,
when a beautihld Itollan girl wanders
Into an empiy gallery I fantasize abowt
walking over and klssing her on the
neck, When she tumed around and saw 1
wis & guard, I would stralghben up and
mﬂl‘: *ho kssing allowed,’ = Berman

John Hisltyks, & Seattle musiclan
and artist, was & guard af the Seattle
Art Museum in the early “80s and found
his fellow guards such an eclectic bunch
thint b wis nsplred to creats the photo
series “Guard This Entry,” shooting his
eaimpatrots during unch breaks.

“In my experience, it owns setually
miore unuswl fo find somebody who
roasnt Eﬁ]mﬂ In nrt._é.:!a:ﬂ belng a
guard,” Keltyka . had
all this adu:ntdnm all mﬂhﬂdﬂ'm
Ideas, and the common thread was thet
everybody wanted to be around the art.”

Michael Raysson, a ph
murandmlhwmmmm
Buard at the Museum of Fine Arts, Bos-
tom, for more than 15 vears, says artlsts
make the best guands. “We take our jobs
soriously compared 1o obher people, be-
cause we appreclate the patnkings, and
guarding the palntings, they are things
that we kv & Teeling for,” Reysson seys.
“And If someone wanis same Informi-
tion on a padnting, we tell them.”

Jim Knipfel, & columniss for the New
York Press who once guarded at the
Splomon B Ouggenhelm Museum in
that elty, might tend to . “With
artlsts, you get attitude,” he observes
witha

When the Guggenhelm reapened af-

ter its restoration project in 1962, Knlp-
fel was among o group of rilsts hived as
part of an effort to provide art-zaay
guards who could not only see to secu-
Flty but answer visltor questions. “We
had writers and Mrmakers, painters
and geulptors — I was an amazing ey
of people,” Knlpfel recalls, *They gave us
these nloe Armani suits with padded
shoulders and slik t5es Instend of guand
utilformms, It was ddleulous. We leoked
Hike mobaters — really geeky mobsters.

“Froblem was, we eeren't expetly the
world's best security personbel, and we
enyjeyed the oceaslonal practleal joke ™

The artistz ales tended Lo use the
notebooks ey were glven bo record se-
curty infractions as sketehbooks or for
Jotting dowwn thelr interfor monologees,

“So after two or three years, Lhey got rid
of us and hired Just megular rent-a-cops
to take our place.”

By the time the Job ended, Enipfel
had had enough of patreling the Gug-
genhelm's ramped hallways anyway: "It
was & hellish job. Mot only areyou stand-
Ing on pour et inone spot forelght or 10
wmm Cheggenhelim, you e ot an

e

Guggenhelm spokeswoman Betsy
Ennis sald vin e-mall thet “they wore
nice sults, but not Arman . ., detalls of
how the program ended are nob re-
called, but we are certaln that they were
nak all ‘dismissed”; mather, the Mussum
transitioned to a ruch more traditionsl
guard progrivm.”

The Guggenhelm recently inltated a
program called “Ask o Galbery Guide,” In
which museum guards, distingulshed

by an exhibltion-related badge, am
trained to answer visttar gquestions and
brlefly discuss particular artworks.

Los Angeles Pollee Det. Don Hryeyk,
who heads the LAPD art theft detall,
soys that using artlsts as guards
“sounds ke o shaky proposition. Most
of the Hme H's just aggroation — you
have 1o denl with kids who act Hke kids,
like the one who stuck bubble gum on
that painting at the Detroft Institute of
Arta" (In lnte February, a8 12-year-ald
boy stuck a wad of gum to a $1L.5-milllon
paitting called “The Bay" by Helen
Frankenthaler, leaving a staln the size of
agquatter, )

Hryeyk contlnued: "But In an emer-
gency sliuation, what decision 13 that
person golng to make? You sow It in the
Izabella Cardner mobbery that oocurred
In Boston, where they used part-time
peopbe who are nod well-trained, and the
resilts were catastrophlbe ™

Hryeyk refermed to an infamous 1ate-
night Incident March 18, 1080, at Bos-
tows lsabells Stewart Gardner Mu-
aetim, Ak 1034 a.m., & buzser rang at a
museumm entrance, One of two guards on
duty msponded and =aw what he
thought were twe Boston policemen
ou babce, v bet them e That guarsd and
his colleague were overpowered by the
“polleemen,” petuslly burglars In stalen
uniforma. The Intruders tied up the
guards and launched a looting spree
that inciuded ripping Rembrandts from
thelr frames and also making off with
works by Vermeer, Degns and Manet,
The Inekdent made the FBI's lst of Top
10 A Crimes, relesed In labe 2008,

Hryeyk belleves in the power of the
uniform, rather than Armand, “If you are
a potentin] crook and you want to ateal
something, your deslslon whether to
eomplete that bs dependent on pour per-
ception of the kil and experlence of the
secirity,” he says, “The whole thing b
deterrence: ¥ou want people to enjoy
themselves and heve aooess, but at the
same time you want to let the public
Enow Lhust you conskder the contents of
tha museurem to be treasumnes,®

Bob Combs, director of securlty for
the J. Paul Oetty Trust for 10 years —

and a trumpet player — belleves that
artists enn wear the uniform as well o3
anyone. He says that the Getly security
stafl of severn) hundred includes more
than 28 artists and other creative sorts,
amang them a classical pultarist, a bass
player, o graphlz artlst, a stand-up co-
medlan, & chef, a filmmaker, a = =ne”
publisher and & doll maker, Works by
some artist-gunrds have boen

In the Mennlal "Getty Underground™ esx.
hibltlon of staf art. Combs says the
Oetty succesds with artlst-gpuards be-
cause all recetve extensive security
tralning — the opposite approach bo
that of museums that hire security pro-
fesslonnls, then give them a erash
course in art. “We don't ook far people
with strictly security backgrounds, but
customer service skills; for many peaple
who visit us, the securlty person is the
firat and last person they ses: they are
like ambassadors,” Combs says.

Ranls studdsd with students

N Scuthern Callfornla, the Los
Angeles County Museum of Art,
the Muscum of Contermponary
Art and the Ban Diego Museum
af Art all use profeaslional secii-
ity enmipanles that meay ran-
domly mssign officers Lo mises
ums In the same way they might to a
factory or u storage fecllity, The Ban Di-
oo museurr’s former director of admin-
iratlon, Heath Fox, now assistant
dean of arts and hurmanities at UC Ban

the nesd for o public service orfentation
but doean't apecifically send artlsts to
the galberies,

Even museurns that count artists
amang thelr puands say they don™ nec.
essarily recrult them. Rather, good cops
or bad cops, artists show up among the
Job applicants. The Werton Slmon Mu-
aeurm, for exampbe, attracts students
and graduates of nearty Art Center Col-
lege of Deslgn in Pasadena At the
UCLA Hammer Museum, about one-
fourth of the guards are students eam-
fng work-study eredit, Likewlse, the
Huntingtop Library, Art Collectlons
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began his career a8 o graphle and adver-
tlsing designer, working on album cin-
ers for Frank Zappa n the carly 1680s,
How the 80- has turmed to paint-
Ing — hd & guard job at the Hunting-

Loq.
“The compuber cume along and
pretty much started d everything 1

b the Seathle museum, 1L dld not lead to
the art world contacts he had hoped for,

“The unform turms you ilo some-
ong mther feceless, it tums you into a
parsona non grala,” he says. "It dpes
ks & person feel Whe, “Wow, I'm an art-
i1st, I have this education and T came
here Lo be anound Lthils —why won'l any-
one talk tome? =

Artist Pred Wison had a similar ex-
perlence when he worked at the Neua-
berger Musetm of Art outaide New York
Cliy durlng his art school days. It in-
splred one of his best-knoem works:
=Cuarded View™

The 1881 plece features four Hie-slze,
headless  mannequins, all  brown-
sklnmed, wearlng the unlforms of four
top Manhattan muaseums and Intended
to draw attention not ondy to the face-
lessmsess of mussm guands, but 1o serae
BS A commentary on issues of race and
clags In the mnasewm warld,

Background fixtures
UE McOUIRE, a Mow York
palnter, was hired at the Cug-

at being an artist hidden be-
hind a badge.

“It's a very stmnge Job to have be-
causeyou are in the art feld, bat yet you
are sort of stigmotlsed by the uniform,”™
she says. “Potentially where you want to
have your art 15 In o6 museumn, and (o
have people

When she worked at the Whithey,
MieCiulre sald, artlsts were In the minor-
Ity armong the guards. Ehe did, however,
observe tht ron-ariist guands often de-
veloped a stromg interest in the work in
Ehe gallerics. Bhe was surprised to find
that they particularly bked the often-
oulragesls eontémporary works In-
Qﬁlﬂﬂmmmﬂmnﬂﬂr

o,

“I think that was the one they really

looked forward to — the

they could relate to them more~
MeCiuire says.
Another from

things from Ehe Inslde out,” savs artist
Linda Hunsaker, who mow Hyves in Santa
Fie, KM, and speciallaes [ works on pa-
per. “You get on an elevator and they
Just keep talking — It sort of demyrstified
the New York art world for me.”

The Irpny of belng an artist o unl-

mruses. “You can have & long and on-
going telutlonship with Indbddial ob-
Jects, or pleces. You can heve worked
miare hoirs ned to an object than an in-

canvas. And that can be very strange.”
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